I2O         EXPLORATION  AND  DEFINITIONS

were actually as cheap as their rhetoric, as muddled in their
thoughts as they were in their metaphors, as loose in their
public ethics as they were in their syntax. The written words
of famous "Leaders," judged by literary standards, form the
basis of a damning indictment.

The converse is true: art brings out the genuine power con-
cealed and indeed wasted, in apparent failure. Villon the great
poet was great indeed, and greater than those who crushed
him; not because of his sins, but because, with an intensity be-
yond their reach, he knew that he was a sinner.

Thus, in extreme cases, the literary test works well, and
enables us to correct excessive admiration or unjust contempt.
But, in the vast middle ground, its efficacy is far from certain*
The better man may be handicapped by faulty technique 5 the
lesser man may possess great imitative skill; so to appraise
character in terms of style is an extremely delicate task. And
even if the method were infallible, it would have to be prac-
ticed by the living critic, a very fallible man.

The third objection to the definition of art as self-expression
is the very existence of dramatic literature. By this we mean,
not exclusively the plays performed on a stage, but the presen-
tation of characters wholly different from the author's. We are
constantly tempted to seek the autobiographical element in a
book, but we also resent the predominance of that element as a
weakness. It is not to the credit of Lord Byron that we find
in all his poems and dramas no living personage except Lord
Byron himself in a bewildering variety of costumes. On the
contrary, among the innumerable actors in the Human Comedy >
there are scarcely a handful who bear a distinct resemblance
to Balzac; and, in the even richer galaxy of Shakespeare's
creations, there is not a single one of whom we might say with
certainty: "This is Shakespeare himself!"

This objection simply condemns superficial egotism or van-
ity; it does not affect our essential principle* The author should
refrain from strutting through his pages; but, unless he is